
A designer reinventing the shape of the egg, 
a journalist hanging about on a cruise liner, 
a retired mermaid telling her life story, or un-
FGTUGC� ECDNGU�OKPINKPI�YKVJ� LGNN[ŔUJ� CTG� CNN�
stories worked on by Hoël Duret. The early 
stages of these works are not in the form of 
sketches or photographs but rather notes and 
pieces of writing, often in great detail, like the 
work of conceptual artists from the 1960s. 
6JG�UVQT[�GXQNXGU�ITCFWCNN[� NKMG�RWNR�ŔEVKQP��
from a wide variety of origins and combina-
tions that sometimes surprise. Indeed, the 
artist describes himself as a ‘sponge,’ storing 
up references and not hesitating to resort to 
JWOQT�KP�JKU�RTCEVKEG�VJCV�CV�ŔTUV�UKIJV�UGGOU�
very serious. The play on references is one 
of the great issues in the history of contem-
RQTCT[� CTV�� 6JG� UVWF[�QH� ŔIWTCVKXG� TGRTGUGP-
tation, that is, iconography, and a catalogue 
of subjects implicitly judged acceptable have 
for a long time encouraged certain forms and 
FKTGEVGF� VJG� UKIPKŔGTU� KP�YQTMU�� 6JGUG� JKGT-
archies have now given way to a welcome 
horizontality, leading the spectator to a con-
stant sensory and intellectual investigation. 
And with good reason, as the catalogue of 
stories available has boomed, whereas the 
formal codes have simply been annihilat-
ed. That is why the contemporary spectator 
ŔPFU� VJG[� CTG� FGPKGF� TGHGTGPEGU�� FTQYPKPI�
in a profusion of possibilities. How can they 
understand and analyze the work without the 
contexts and paradigms from which it is con-
stituted? Hoël Duret gets around this thorny 
problem by weaving his own stories, inspired 
by reality, yes, but nevertheless constructed 
by following a clear and totally new narrative. 
Invention and (implicit) pedagogy construct 
the corpus of the artist who amuses himself 
by sprinkling clues throughout series, or rath-

er groups of works gravitating around a com-
mon story. With Hoël Duret, research time 
becomes reading time, either physical or dig-
KVCN��YKVJ�VJG�CTVKUV�HQTCIKPI�HQT�XCTKQWU�FKőGT-
ent elements to feed into a story that is vast 
yet readable and intelligible. His great model, 
David Foster Wallace, pushed back the limits 
of what was known as literary postmodern-
ism by inventing a new kind of comedy. Just 
as the writer was capable of writing as well 
CDQWV� VGPPKU�RNC[GT�4QIGT�(GFGTGT�� ŔNOOCM-
GT�&CXKF� .[PEJ� CPF� RQNKVKEKCP� ,QJP�/E%CKP��
Hoël Duret adopts the same chameleon-like 
CRRTQCEJ��LWIINKPI�YKVJ�URGEKŔE�VJGOGU�CPF�
subjects that might appear unrelated to any-

one who does not go beyond the surface.

The early works of Hoël Duret reveal a fasci-
nation with the do-it-yourself aesthetic. This 
attitude—the idea of being able to do every-
thing yourself together with a taste for ama-
teurism in the noble sense of the word—still 
holds true today. It is far from pure chance 
VJCV� VJG�ŔTUV�YQTMU�EQNNCVGF�D[� VJG�CTVKUV�CTG�
two videos from 2011 and 2012 focusing on 
the codes of DIY tutorials and how to disman-
tle a jigsaw step by step, which had become 
the symbol of a new 20th-century hobby. By 
tackling this world of making do, Hoël Duret 
was exploring a political story, the compre-
hension and appropriation of one’s environ-
ment by building things. This hobby is that of 
ECRKVCNKUO�RCT�GZEGNNGPEG��DWKNFKPI�OQTG�CPF�
more objects that are ephemeral and dispos-
able, being produced for better or worse by 
weekend ‘workmen.’ By very logically ventur-
KPI� KPVQ� VJG� FQ�KV�[QWTUGNH� ŔGNF�� *QßN� &WTGV�
would have to look at the history of design 
and remind us that all aesthetics support po-
litical projects. After reading the autobiogra-
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phy of the designer Raymond Loewy entitled 
Never Leave Well Enough Alone, translated 
into French with the title La laideur se vend 
mal [Ugliness is a hard sell]—a statement in 
itself—Hoël Duret produced La Vie Héroïque 
de B.S. - un opéra en 3 actes [The Heroic Life 
of B.S. - an opera in three acts] (2013-2015) 
which illustrated this whole area of research. 
In this video, the protagonist B.S., loosely 
based on Brooks Stevens, an American de-
signer famous for creating the idea of planned 
obsolescence—“instilling in the buyer the 
desire to own something a little newer, a little 
better, a little sooner than is necessary” he 
declared in 1954—set about rethinking the 
shape of the egg, a shape that was however 
already perfect. The absurd idea of establish-
ing a model for the mass production of bil-
lions of units, which is, of course, already the 
case, with a ‘natural’ shape. The world of B.S. 
KU�RQR��ŕCUJ[��XGT[�ɜ��U��#OGTKECP�CPF�UVGTGQ-
V[RKECN�� 6JG� ŔNO� KU� EQPEGKXGF� NKMG� CP� QRGTC��
divided into acts, thereby increasing the gran-
diloquence of the subject which takes on an 
air of tragedy. The choice of composition for 
the stories is equally revealing, with the art-
KUV�WUKPI�XGT[�URGEKŔE�IGPTGU�UWEJ�CU�QRGTC��
VGNGXKUKQP� UGTKGU�QT� URKP�QőU��6JG�JGTQKE� NKHG�
of B.S. is an essential landmark in construct-
ing the practice of Hoël Duret. This video is a 
bank of stories mixing the aesthetics of sci-
ence popularized for broadcast, the sets of 
Hollywood studios, and popular series such 
as Mad Men while taking a critical view of 
what seems to pass for fascination; B.S. hap-
pens to be used in English to mean ‘bullshit.’

#NVJQWIJ� VJG� ŔNO�QH�$�5��OCFG� TGHGTGPEG� VQ�
the peak of our consumer system, the artist 
was not seeking to portray the past as a glo-
rious era, and avoided any feeling of attach-
ment to it. The body of works later developed 
by the artist are resolutely turned towards 
the contemporary world. In the video UC-98 
Decompression (2016), the life story of a re-
tired mermaid in a theme park has been set 
alongside an evocation in dance of a techno-
logical undersea world. Apart from a taste for 
strange and eccentric characters, the over-
all artistic project, of which the video is only 
C�RCTV�� TGXGCNU� C� RQGVKE� ŔEVKQP�FGUETKDGF�D[�
VJG� CTVKUV� CU� HQNNQYU�� ə7%���� KU� VJG� PCOG� QH�
C� UWDOCTKPG� ŔDGT� QRVKE� ECDNG� ECTT[KPI� QWT�
digital data. In one of the curls of the cable, 
C� UJQCN� QH� LGNN[ŔUJ� JCXG� OCFG� VJGKT� JQOG��
their presence damaging the sheathing and 
creating a leak of light data into the depths of 
the ocean. The beam of light released passes 
continuously through the soft, gelatinous and 
translucent bodies of the cnidarians, feeding 
them the information it is carrying.” We un-

derstand, the works of Hoël Duret act as a 
PGVYQTM� YJGTG� FKőGTGPV� OGFKWOU� KPVGTUGEV�
CPF�KPŕWGPEG�GCEJ�QVJGT��.KMG�C�EQNNCIG��VJG�
artist links aqueous elements with formal and 
EQPEGRVWCN� CDUVTCEVKQP�� KPŕWGPEGF� D[� VJG�
theory of liquid societies of sociologist Zyg-
munt Bauman who explained that society has 
become liquid because the links between 
humans, driven by their acts of consump-
tion, have become impossible. Somewhere 
between a metaphor of this world and formal 
ICOGU��VJGUG�RCKPVKPIU��CTKUKPI�HTQO�VJCV�ŕW-
KF�ŔEVKQP��CTG�UQHV��TGECNNKPI�VJG�HCOQWU�HQWTVJ�
dimension of comics. The lamp sculptures 
made of plastic bags and electric garlands 
continue the artist’s investigations into do-it-
yourself and in some way evoke some of the 
assemblages of Richard Tuttle. Although in 
the Vie Héroïque de B.S. some objects still 
JCF�CP� KPFGŔPKVG�UVCVWU��DGVYGGP�RTQRU�CPF�
a work, the UC-98 project lays the basis for a 

ground-breaking global corpus.

The artist’s most recent project, LOW, cur-
rently the subject of an exhibition at Villa 
Merkel at Esslingen in Germany, continues 
this dichotomy between committed art, acer-
bically observing its time, and formal seduc-
VKQP��6JG�ŔNO�CV� VJG�JGCTV�QH� VJKU�PGY�QRWU��
Drop Out� 
������� YCU� ENCUUKŔGF� CU� ɛENKOCVG�
ŔEVKQPɜɌC�NKVGTCT[�UWD�IGPTG�FGCNKPI�YKVJ�VJG�
theme of climate change—and explores the 
possibility of catastrophe without sensation-
alism. Whereas in the past over-consump-
tion was an underlying theme in Hoël Duret’s 
work, his new story ventures boldly forth as a 
militant tale somewhere between class war-
HCTG� CPF� GEQNQIKECN� EQOOKVOGPV�� 6JG� ŔNO�
was made in New Zealand and shows gran-
diose landscapes, infested by architectural 
shapes evoking the bunkers of wealthy sur-
vivalists planning their survival and our dis-
appearance. Using, as he often does, absurd 
and grotesque resources, Hoël Duret inserts 
+PUVCITCO�ŔNVGTU�NKMG�PGY�OCUMU�QXGT�TGCNKV[��
transforming students and himself into an-
imals that are half-cute and half-terrifying. 
As in Animal Farm: A Fairy Story by George 
1TYGNN�� VJG� ŔNO� VWTPU� KPVQ� F[UVQRKC�YKVJ� VJG�
speech by the main character in the fable, Old 
Major the pig, denouncing human predation, 
TGUQWPFKPI�YKVJ�KTQP[�CU�KV�FKF�KP�������ə/CP�
is the only creature that consumes without 

producing.”

252

U
C

-9
8 

S
of

t 
&

 F
la

t 
(S

eo
ul

) 
#
4 

(2
01

6)
 (

pp
. 

25
0-

25
1)

 N
FT

 p
H

<7
 (

20
17

) 
(v

id
eo

 s
til

l) 
(p

. 
25

3)
 A

ll 
im

ag
es

 @
 H

oë
l D

ur
et

 /
 A

D
A

G
P,

 P
ar

is
 2

02
0

HOËL DURET 



96

EXPOSITIONS REVIEWS

Avec Hot Pink Turquoise, Ann Vero-
nica Janssens offre un bain de jou-
vence et de lumières intensément
colorées aux vénérables Nymphéas
de Claude Monet, exposées depuis
1927, selon les dernières volontés
du peintre, dans l’orangerie du Jardin
des Tuileries, à Paris. Internationale-
ment connue pour ses brouillards
chromatiques et ses dispositifs ex-
périmentaux in situ, la plasticienne
belge crée, une nouvelle fois, une ex-
périence immersive et troublante.
Hot Pink Turquoise est une composi-
tion abstraite où les champs de cou-
leurs, du rose vif au bleu, se fondent
et se réinventent dans l’espace d’une
haute architecture de béton lisse si-
tuée au cœur du musée. Il faut jouer
avec l’œuvre en se plaçant et se dé-
plaçant dans ses ondes pour s’en
trouver « chromatisé », et pouvoir
alors aller revoir les Nymphéas en un
prisme vivifié, inédit et détonnant.
Janssens restitue au libre usage des
regardeurs ce que l’histoire de l’art
avait sacralisé. Cette profanation
chromatique des Nymphéas – au
sens où l’entend Giorgio Agamben –
est d’autant plus salutaire qu’elle fait
écho à l’audace de Monet. Alors qu’il
était le très encensé père de l’im-
pressionnisme, le maître du jardin
d’eau de Giverny se lance dans
l’aventure des Nymphéas. De 1892
à 1926, il y affirme toujours plus
l’abandon de la précision au profit de
la sensibilité et de la perception.
Janssens radicalise cette quête en
poussant encore plus loin la perte
des repères. Son installation té-
moigne de la fécondité, par-delà la

PARIS
Hoël Duret
Fondation Louis Vuitton / 12 janvier - 22 avril 2019

PARIS
Ann Veronica Janssens 
Musée de l’Orangerie / 23 janvier - 29 avril 2019

mort, d’un dialogue entre deux ar-
tistes épris des pouvoirs conjugués
de la lumière et de la couleur.

Annabelle Gugnon

———
With Hot Pink Turquoise, Ann Vero-
nica Janssens bathes in an elixir of
youth and brightly coloured lights
Claude Monet’s venerable Water Li-
lies, exhibited since 1927 in the
orangery of the Jardin des Tuileries.
Internationally known for her chro-
matic mists and experimental de-
vices in situ, the Belgian artist has
created, once again, an immersive,
unsettling experience. Hot Pink Tur-
quoise is an abstract composition
where colour fields merge and rein-
vent themselves in the space of the
high-ceilinged, smooth concrete ar-
chitecture located at the heart of the
museum. The work is to be played
with by moving in its waves, in
order to be “chromatised”, before
returning to the Water Lilies to see
them through a vivified prism, un-
precedented and explosive. Jans-
sens restores to viewers a free use
of what history of art had sacrali-
sed. This chromatic profanation of
theWater Lilies is all the more salu-
tary because it echoes Monet’s au-
dacity. While he was the highly
acclaimed father of Impressionism,
the master of the water garden in
Giverny embarked on the adven-
ture of the Water Lilies. From 1892
to 1926, he affirmed more and
more the abandoning of precision
in favour of sensitivity and percep-
tion. Janssens radicalises this quest
by pushing even further the loss of
landmarks. Her installation testifies
to the fruitfulness, beyond death, of
a dialogue between two artists en-
amoured of the combined powers
of light and colour. 

Translation: Chloé Baker

Ann Veronica Janssens. «Hot Pink 
Turquoise». 2019. (Court. kamel 
mennour, Paris/Londres /Sophie Crépy)
Hoël Duret. «NFT pH<7 logique». 2019. 
Technique mixte. (© Fondation Louis 
Vuitton /Ludovic Carème) 

Après l’exposition Too Dumb to Fail,
qui s’inspirait de l’univers narratif et
visuel des années 1980 et s’articulait
autour de l’imagerie d’un paquebot à
la dérive, Hoël Duret poursuit, avec
l’installation NFT pH < 7 logique, l’in-
vestigation de l’état du monde et de
l’histoire des inventions formelles.
Structurée autour des notions de pay-
sage et de serre, l’installation prend
le contre-pied de leurs formes tradi-
tionnelles, en s’attachant à inventer
un jardin d’hiver «critique» qui consti-
tuerait le reflet de l’état du monde
au 21e siècle. Si les serres avaient
pour fonction de permettre au visiteur
de découvrir la végétation locale d’un
territoire éloigné, celle de Duret est
composée d’une accumulation de
végétaux de différentes provenances,
cultivés hors-sol dans des bacs en
polystyrène, superposés ou suspen-
dus à même la structure métallique
de l’œuvre. Celle-ci, qui se déploie
sur dix mètres de hauteur et évoque
l’armature déconstruite d’une serre,
fait écho à certains éléments archi-
tecturaux de la fondation. Cette ins-
tallation immersive est entièrement
pilotée par des algorithmes. Lumières,
conditions atmosphériques, hydrau-
liques et sonores varient à chaque
instant, car issues de l’analyse per-
manente des hashtags de données
climatiques publiées sur Twitter à
travers le monde. Parcourue par un
écheveau de câbles, NFT pH < 7 lo-
gique, qui «goutte, suinte, grésille
et respire», forme un anti-paysage
et offre une lecture critique du 21e

siècle – glocalisation, instantanéité
des communications, toute-puissance
des réseaux sociaux.

Pascale Krief

———
After the exhibition Too Dumb to
Fail, which was inspired by the nar-
rative and visual world of the 1980s
and was based on the imagery of a
drifting liner, Hoël Duret continues,
with the installation NFT pH <7 logic,
the investigation of the state of the
world and the history of formal in-
ventions. Structured around the no-
tions of landscape and greenhouse,
the installation takes the opposite
of their traditional forms, focusing
on inventing a "critical" winter gar-
den, which would reflect the state
of the world in the 21st century. If
the function of the greenhouses was
to allow the visitor to discover the
local vegetation of a distant land,
the Duret greenhouse is composed
of an accumulation of plants of diffe-
rent origins, cultivated above ground
in polystyrene bins, superimposed
or suspended in the metal structure
of the work.This, which mounts to
a height of ten metres and evokes
the deconstructed frame of a green-
house, echoes certain architectural
elements of the Foundation. This
immersive installation is entirely
driven by algorithms. Lighting, at-
mospheric, hydraulic and sound
conditions vary at each moment be-
cause of the constant analysis of
hashtags of climate data published
on Twitter around the world. Running
through the work, a skein of cables,
NFT pH <7 logic, which "dries, oozes,
sizzles and breathes", forms an anti-
landscape and offers a critical rea-
ding of the 21st century – glocalisa-
tion, instantaneous communications,
all-powerful social networks ...

Translation: Chloé Baker
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